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Given then a completed work of art (a phenomenon that 

is brought into existence at the second closing in the 
life of an autonomous-aesthetic phenomenon a phenomenon 
the presentational and representational levels of which 
have been unified/organized by the conscious and an- 
alytical mind of a spatially and temporally situated 
creator of works of art who has utilized particular 
principles of revision/of construction to transform 

that phenomenon that announced itself to his or her 
consciousness at first closing into a completed work of 
art) who are those persons who are interested in that 
phenomenon? What are some of the reasons why Homo sapiens 
might be interested in an autonomous-aesthetic phenomenon ? 
Who are those persons who are interested in works of art 
because of the intrinsic qualities/characteristics of 
works of art? Who are those persons who are interested in 
works of art because of the instrumental values that works 
of art can have? Who are those spectators who are in- 
terested in and capable of regarding that phenomenon 
that is brought into existence at the second closing 

in the life of a work of art as an autonomous-aesthetic 
phenomenon? Are all spectators who are interested in 
regarding an autonomous-aesthetic phenomenon as an end 
unto itself capable of so doing? Are all spectators 

who are capable of regarding an autonomous-aesthetic 
phenomenon as an end unto itself interested in so doing? 
Is a spectator who is interested in and capable of re- 
garding works of art as autonomous-aesthetic phenomena 
always interested in/always capable of regarding works 
of art as autonomous-aesthetic phenomena? What are 

the factors/conditions that can make it difficult or 
impossible at a particular time for a spectator qua 

Homo spaiens who is interested in and capable of regard- 
ing works of art as autonomous-aesthetic phenomena from 
so doing? What is the relationship between the primary 
gravitational and electromagnetic forces that have af- 
fected all spatial coordinates on the planet earth for 
the past twenty thousand years say and the spectator's 
interest in regarding a work of art as an autonomous- 
aesthetic phenomenon? What is the relationship between 
the primary gravitational and electromagnetic forces 
that have affected all spatial coordinates on the planet 
earth for the past twenty thousand years say and the 
spectator's interest in regarding a work of art as an 
autonomous-aesthetic phenomenon? What can be said of 
the relationship between the secondary gravitational 

and electromagnetic forces that affect any given spa- 
tial coordinates on the planet earth at a given time 





